
	  

Early	  Journal	  Content	  on	  JSTOR,	  Free	  to	  Anyone	  in	  the	  World	  

This	  article	  is	  one	  of	  nearly	  500,000	  scholarly	  works	  digitized	  and	  made	  freely	  available	  to	  everyone	  in	  
the	  world	  by	  JSTOR.	  	  

Known	  as	  the	  Early	  Journal	  Content,	  this	  set	  of	  works	  include	  research	  articles,	  news,	  letters,	  and	  other	  
writings	  published	  in	  more	  than	  200	  of	  the	  oldest	  leading	  academic	  journals.	  The	  works	  date	  from	  the	  
mid-‐seventeenth	  to	  the	  early	  twentieth	  centuries.	  	  

	  We	  encourage	  people	  to	  read	  and	  share	  the	  Early	  Journal	  Content	  openly	  and	  to	  tell	  others	  that	  this	  
resource	  exists.	  	  People	  may	  post	  this	  content	  online	  or	  redistribute	  in	  any	  way	  for	  non-‐commercial	  
purposes.	  

Read	  more	  about	  Early	  Journal	  Content	  at	  http://about.jstor.org/participate-‐jstor/individuals/early-‐
journal-‐content.	  	  

	  

	  

	  

	  

	  

	  

	  

	  

JSTOR	  is	  a	  digital	  library	  of	  academic	  journals,	  books,	  and	  primary	  source	  objects.	  JSTOR	  helps	  people	  
discover,	  use,	  and	  build	  upon	  a	  wide	  range	  of	  content	  through	  a	  powerful	  research	  and	  teaching	  
platform,	  and	  preserves	  this	  content	  for	  future	  generations.	  JSTOR	  is	  part	  of	  ITHAKA,	  a	  not-‐for-‐profit	  
organization	  that	  also	  includes	  Ithaka	  S+R	  and	  Portico.	  For	  more	  information	  about	  JSTOR,	  please	  
contact	  support@jstor.org.	  



LANDSCAPE AND CATTLE. 
PAINTED BY VAN MARCKE. ETCHED BY PETER MORAN. 

(From the Collection of Henry C. Gibson, Esq., Philadei1hia.) 

HILADELPHIA is probably richer in fine private collections than any other city of 
the Union, if we except New York. From a painting in one of these collections, 
that of Mr. Henry C. Gibson, the accompanying etching has been made by Mr. 

Peter Moran, an artist whose work with the point and acid would have been 
highly valued long ago by collectors, if the works of the American etchers had 

not been so curiously neglected. The strength and the bold simplicity of Mr. Moran's point is 
apparent to every one from the example here given; the marvellous fidelity with which he 
has rendered the original can only be appreciated by those who are familiar with it. Even the 
somewhat heavy qualities of Van Marcke's work are reproduced with a conscientiousness which 
another reproductive artist would perhaps have avoided for his own sake. A specimen of the 
etcher's original work will appear in a subsequent number of the REVIEW. Mr. Gibson's collec 
tion will be the subject of a paper, accompanied by further illustrations, now in course of prepa 
ration by Mr. Charles Henry Hart, of Philadelphia. 

S. R. K. 

ST. FRANCIS XAVIER RAISING THE DEAD. 
PAINTED BY RUBENS. ETCHED BY WILLIAM UNGER. 

N the Gallery of the Belvedere at Vienna, which is peculiarly rich in the works of 

Rubens, there are three great altar-pieces by this master, representing the Castinzg 
Out of Devils by St. Ignatius, the Ascezt of the Virgin, and St. Francis Xavier 

Raising the Dead. They were originally painted for the Church of the Jesuits at 

Antwerp, which was destroyed by fire in the year 1718, together with thirty-seven 

pictures by the same master. The three altar-pieces were saved, and were bought by the 

Empress Maria Theresia in 1773. Of the first and the third of these pictures the Belvedere 

owns also the sketches, and it is from one of these that Mr. Unger has made his etching. The 

sketch (No. I2, in Cabinet IV.) is painted upon wood, and measures, according to the catalogue, 

3 feet 3 inches in height by 2 feet 3 inches in breadth, Viennese measurement. 

St. Francis Xavier was born in the year I506, at the castle of Xeviero, in Navarre, and event 

ually became, together with St. Ignatius of Loyola, the founder of the Order of Jesuits. He is 

also known as the Apostle of the Indians, and our picture represents one of the miracles which, 

according to the legend, he worked during his career as a missionary. The saint, clad in the 

garb of his order, and attended by a younger brother, has just called to life a dead man; an 

idol in a temple seen in the background is struck down by lightning, and. the Virgin appears 

overhead in a glory of angels. Wonder has seized upon the beholders, and the sick.and unfor 

tunate are pressing around the Saint to avail themselves of his miraculous powers. Mr. Unger's 

etching is in his best vein. Although he has an extraordinary facility in accommodating him 

self to the most varied styles, from the smooth finish of the later Italians to the undisguised 

brush-work of a painter like Frans Hals, he yet has an evident partiality for the works of the 

Dutch and Flemish masters, and interprets their works with a spirit which gives to the repro 

duction all the dash and freedom of a veritable painter's etching. 
S. R. K. 
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